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Ms.  Ruth  Cook  14  April  1993 

Lincoln  Museum 

1300  So.  Clinton, 

Fort  Wayne  Indiana  46801 


Dear  Ms.  Cook; 

A  few  months  ago  I  spoke  with  you  concerning  a  portrait  bust  which  I  was 
planning  of  Mr.  Lincoln.  At  that  time  you  were  kind  enough  to  suggest  that  I 
call  Mazzollni  Artcraft  to  secure  a  copy  of  the  1860  Volk  mask.  I  followed  your 
suggestion,  and  they  were  most  helpful;  thank  you.  Since  then  I  have  made  good 
progress  on  the  bust,  and  I  would  bring  you  up  to  date  on  my  efforts  and  to 
again  seek  your  kind  assistance. 

I  have  enclosed  a  photo  of  my  bust  which  is  almost  finished.  It  will  be 
called  "Prairie  Lawyer".  It  seemed  to  me  that  most  portraits  of  Mr.  Lincoln  are 
rather  formal,  so  I  decided  to  present  him  in  a  more  natural  pose  wearing 
shirtsleeves  and  suspenders.  This  is  the  way  I  would  imagine  he  would  dress  in 
his  law  office  or  arguing  a  case  in  a  hot  country  courtroom.  The  photo  shows 
the  wet  clay  model,  but  the  final  portrait  will  be  cast  in  bronze.  Since  his 
life  can  not  be  fully  understood  without  examining  both  pre-presidential  and 
presidential  years,  I  decided  that  this  project  can  only  be  complete  if  I  sculpt 
a  second  companion  bust  of  Mr.  Lincoln  as  President;  that  project  is  only  about 
50%  finished.  These  projects  have  been  a  great  challenge,  but  there  are  still 
some  areas  where  I  am  not  totally  satisfied. 

The  Volk  mask  was  helpful;  but  for  various  reasons,  it  is  not  very  accurate. 
The  original  casting  process  used  on  Mr.  Lincoln's  face  undoubtedly  caused  a 
fair  amount  of  unavoidable  distortion  of  the  flesh,  which  shows  in  the  mask. 
Also  the  mask  which  I  purchased  is  most  likely  the  product  of  countless  copies 
of  copies.  Each  time  a  mold  is  made  or  a  cast  is  poured,  small  shifts  occur  in 
the  mold  which  are  undetectable  but  combine  over  time  to  further  distort  the 
features.  Because  of  these  unavoidable  inaccuracies,  I  was  only  able  to  use  the 
mask  for  general  bone  structure  reference  and  had  to  rely  primarily  on  my  set  of 
about  100  11x14  inch  photos  of  his  face.  Of  course  even  the  old  photos  contain 
some  distortion  due  to  the  inaccuracies  of  early  lens  development;  so  a  fair 
amount  of  interpretation  was  necessary.  Interestingly  I  also  discovered 
occasional  "touching  up"  by  early  photographers,  who  for  one  reason  or  another 
decided  Mr.  Lincoln  would  look  better  if  the  nose  was  straightened  or  the  ear 
was  trimmed  or  some  other  adjustment. 

The  area  in  which  I  am  in  need  of  more  information  is  the  brow  line,  bridge 
of  the  nose,  the  upper  inside  of  each  eye  socket,  and  a  few  other  assorted 
areas.  While  the  Volk  mask  is  not  very  well  defined  in  these  areas,  The  Clark 
Mills  mask  is  well  defined,  even  to  the  pores  of  the  skin,  I  have  a  photograph 
of  that  mask  and  it  looks  like  it  would  be  very  helpful.  I  also  remember  that 
you  mentioned  that  your  museum  possessed  such  a  mask.  Would  it  be  possible  for 
me  to  come  down  to  Ft.  Wayne  and  make  a  copy  of  that  mask  to  use  as  reference  in 
the  completion  of  my  bust? 


The  casting  process  which  I  would  use  Is  simple,  quick,  and  safe;  and  It  Is 
the  same  method  that  I  use  on  my  living  subjects.  I  would  use  a  non-toxic 
substance  called  Alginate,  which  is  made  up  of  powdered  seaweed.  It  is  the  same 
material  which  cosmetic  companies  use  in  women's  facial  masks.  It  would  be 
applied  1/4  in  thick  and  will  set  up  to  a  Jello  like  consistency  in  about  4 
minutes.  On  top  of  this,  several  layers  of  Plaster  gauze  bandages  are  laid  to 
form  a  backup  shell.  After  removing  the  mold  from  the  mask,  plaster  is  poured 
into  the  mold;  and  when  set,  the  mold  would  be  torn  off  to  free  the  plaster 
copy. 

Of  course  I  am  sensitive  to  your  desire  to  maintain  the  value  of  your  mask 
by  limiting  its  reproduction;  so  for  that  reason  I  would  gladly  agree  to  any 
condition  which  you  might  feel  necessary  to  place  on  such  a  copy,  including  it's 
return  upon  completion  of  my  project. 

If  you  can  agree  to  my  request,  I  would  be  greatly  indebted.  I  only  hope 
that  my  effort  will  be  worthy  of  Mr.  Lincoln's  memory.  Thank  you  for  your 
consideration. 


Sincerely 


fa// '  fl/fcswL~ 

James  J.  Nance 
16178  Logarto  Ln. 
Lakeville,  Minn.  55044 
612-898-3298 
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April   21,    1993 


Mr.  James  J.  Nance 
16178  Logarto  Lane 
Lakeville  MN   55044 

Dear  Mr.  Nance: 

Thank  you  for  the  photographs  of  your  proposed  "Prairie  Lawyer" 
bust.   It  will  be  a  fine  bronze  when  completed.   We  will  start  a  folder 
of  your  work  and  place  it  in  our  extensive  sculptor  files.   So  keep  us 
informed  of  all  you  do  so  this  information  will  be  available  for  researchers. 
We  do  not  belong  to  a  clipping  service  so  if  anything  you  do  appears  in 
your  local  papers,  we  would  appreciate  receiving  a  copy  to  update  your 
sculptor  file  at  any  time. 

We  do  not  have  a  director  at  this  time.   I  have  forwarded  your  letter 
to  the  committee  who  is  handling  current  affairs.   I  do  not  see  a  problem 
with  your  making  a  mold  of  our  Clark  Mill's  life  mask.   However,  I  believe 
the  committee  will  wish  to  review  your  request. 


Sincerely, 


PJ£C/yw 
P.S. 


OJsJZJ 


Ruth   E.    Cook 


&U 


Norman  Rockwell  -^*ittted  Lincoln  as  a  young  lawyer  and  he  is  in  his 
shirtsleeves  and  suspenders.   It  is  interesting  you  have  this  same  vision 
of  him. 
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Date:  Apr  29  1993 

To:  Distribution 

From:  Taylor,  Fran 

**  Orig:  04/26/93   3:01  pm  ** 
**  AMB:  A.  Baker  ** 

re:  James  J.  Nance  request 

Ruth: 


Mr.  Nance  made  cast  of  the  Clark  Mill's 
life  mask  on  May  27,  1993. 


Ladonna  has  reviewed  Mr.  Nance's  request  to  make  a  mold  of  the  Clark  Mill 
life  mask.  Her  one  concern  is  the  potential  of  damage  to  the  mask.   Is 
there?   What  conditions  do  you  normally  place  on  requests  such  as  this? 

Ann 

**  Annot:  04/27/93   3:31  pm  ** 

VoV  LIN:  Lincoln  Research    ** 

Ladonna:  This  is  the  first  request  of  this  nature  that  Library/Museum  has 

been  involved  in.   I  am  awaiting  a  call  from  the  sculpture  curator  at  the 

Fort  Wayne  Museum  of  Art.   Also,  I  talked  with  Fran  Taylor  and  she  is 

checking  with  Oberlin  Conservation  Lab.   Will  keep  you  advised.   Ruth 

**  Annot:  04/27/93   4:11  pm  ** 

**  LXH:  L.  Hunt ley -James     ** 

That's  great,  Ruth.   I  just  wouldn't  want  any  damage  to  be  created. 

Otherwise,  there  would  be  no  hesitancies.  Ladonna 

**  Annot:  04/29/93  10:28  am  ** 
**  FXT:  F.  Taylor  ** 

Ruth:  Is  Mr.  Nance's  seaweed  gel  -  a  water  based  mixture?  Is  the  Lincoln 
mask  bronze  or  plaster?  Thanks,  Fran 
r  ID:  CAC      Request  3327  from  node  NODE.B 


James  J.  Nance 
16178  Logarto  Lane 


Lakeville,  Minn.  55044  (612-898-3298^ 

I  have  photo  copies  of  Mr.  Nance's  correspondence,  etc.  Fran 
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April  30,  1993 

Fran  Taylor 

CPI  6H10 

c/o  LINCOLN  MUSEUM 

1300  South  Clinton  St. 

Fort  Wayne,  Indiana  46801 


Dear  Fran  Taylor, 

Eclosed  are  our  complete  product  sheets  and  a  sample  of 
our  PLY-O-LIFE  slicone  mold-rubber.  This  silicone  is  FDA  ap- 
proved for  making  molds  directly  from  life.  Please  read  our 
product  information  thoroughly  before  using  the  material. 

Also  enclosed  is  a  1%-lb.  container  of  our  ALGIFORM  Slow- 
Set  alginate.  Again,  I  would  ask  that  you  thoroughly  read 
the  product  information  we  have  provided  before  using  the 
ALGIFORM.  since  it  is  distincly  different  (and  we  feel,  quite 
superior)  to  other  alginates  on  the  market. 

These  materials  are  being  sent  to  you  through  the  courtesy 
of  James  Nance. 

Thank  you  for  your  attention.  We  hope  you  will  like  our 
products  and  will  not  hesitate  to  phone  if  you  have  any  ques- 
tions. 


Yours  truly, 

Sue  Real 
Customer  Service 


fa 


35  Bank  Street  (/        ^^^ 

St  Albans,  Vermont  ^  jfeZJS /L**&J  T^  ^ 

802-524-7191 
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June    17,    1993 


Mr.  James  J.  Nance 
16178  Logarto  Lane 
Lakeville  MN   55044 

Dear  Mr.  Nance: 

Again,  I  want  to  thank  you  for  the  superb  cast  of  the  Clark  Mill's 
life  mask.   It  will  be  cataloged  for  the  collection  with  your  name, 
date,  and  details.   It  will  be  a  fine  addition  to  the  Museum. 

I  am  glad  I  was  able  to  observe  your  work,  not  only  once  but  twice. 
It  was  very  interesting  and  a  first  for  us. 

Remember  to  send  us  any  clippings  about  your  works  and  biographical 
material.   It  will  be  added  to  your  file  in  our  sculptors'  drawers. 

Good  luck  on  your  project. 


Sincerely, 
Ruth  E.  Cook 


V  .A 


w 


REC/yw 


Ms.  Francis  Taylor.  21  June  1993 

Mail  Stop  6^10  CPI 

The  Lincoln  Museum 

1300  So.  Clinton  St. 

Ft.  Wayne,  Indiana.  46801 

Dear  Ms.  Taylor:  / 

is 
Thank  you  for  your  call  about  the  proposed^  foot  high  Heroic  statue  of 
Lincoln.  I  am  very  interested  in  this  commission  and  believe  that  It  can  be 
completed  by  December  15th.  At  present,  I  have  several  projects  in  progress 
including  a  three  figure,  life  size,  bronze  group  for  the  Airline  Pilots 
Association  and  a  heroic  size  Draft  horse.   Fortunately,  all  of  my  current 
projects  have  very  flexible  deadlines,  so  work  could  be  suspended  until  after 
the  end  of  the  year  without  any  problem.  If  selected  for  this  commission,  all 
of  my  time  and  effort  would  be  devoted  to  its  completion.  The  cost  for  a 
finished  8  foot  high  bronze  figure  of  Lincoln  would  be  $657000,  and  I  would  ask 
$3,000  for  a  24  inch  maquette.  ,^,i  - 

Since  we  spoke,  I  contacted  numerous  bronze  foundries  about  pricing  and  time 
required  for  such  a  project.  I  have  a  good  working  relationship  with  several  of 
these  foundries  and  the  best  estimate  was  10  weeks  from  the  time  a  completed 
rubber  mold  of  the  8  foot  statue  was  delivered  (Oct.  1st)  until  the  finished 
bronze  was  ready  to  be  shipped.  The  time  frame  based  on  a  15  December  deadline 
would  allow  3  months  from  July  1st.  for  creation  of  the  model,  Its  enlargement, 
and  the  construction  of  a  mold.   In  order  to  meet  the  deadline,  I  would  hire  two 
assistants,  enlarge  the  work,  and  make  the  final  mold  in  my  own  studio. 

In  response  to  your  request,  enclosed  are  a  number  of  photos  of  some  of  my 
recent  work.  The  greatest  volume  of  my  work  has  been  in  Portrait  busts.  My 
preferred  medium  for  these  portraits  is  Terra  Cotta,  but  a  few  have  been  in 
bronze.  I  have  also  spent  considerable  time  studying  the  figure  and  have 
completed  numerous  clay  figure  studies.  In  1989  I  entered  the  Johnston  National 
Figure  Sculpture  Competition  and  won  First  Place.  This  annual  competition  is 
sponsored  by  the  International  Sculpture  Center  in  V/ashington  D.C.  and  is 
intended  to  promote  classical  academic  figure  sculpture.  Out  of  a  field  of  400 
entrants  who  submitted  slides,  14  finalists  from  the  U.S.  and  other  countries 
were  chosen  to  come  to  Baltimore  and  participate  In  a  one  week  live  figure 
sculpture  competition.  V/e  were  supplied  with  all  necessary  materials  and  were 
tasked  with  modeling  a  32  inch  high  figure  from  a  live  nude  model  during  the 
course  of  one  week.  At  the  completion  of  the  week,  a  jury  of  well  known 
sculptors  graded  the  works  and  awarded  prizes.  The  enclosed  photos  of  the  nude 
woman  is  the  result  of  this  contest  and  represents  about  30  hours  of  modeling. 

A  brief  resume  may  be  appropriate  in  your  consideration.  I  graduated  in  1971 
from  the  U.S.  Air  Force  Academy  with  a  in  degree  Aeronautical  Engineering  degree 
and  flew  as  a  pilot  in  Viet  Mam.   Although  I  have  always  been  interested  in  art 
and  sculpture,  It  was  only  10  years  ago  that  I  began  a  professional  sculpture 
career.  To  further  my  training,  I  have  taken  12  semester  courses  In  drawing  and 
figure  study  at  the  Minneapolis  College  of  Art  and  Design  and  The  Atelier  Lack 
Classical  Painting  School.  In  addition  I  have  completed  two  anatomy  courses  and 
one  medical  dissection  course  at  the  University  of  Minn.  The  remainder  of  rny 
education  has  been  self  study  including  Professor  Edouard  Lantari's  volume  of 
books  which  is  the  original  19th  century  curriculum  for  the  French  Academy  of 


Sculpture.  Over  the  years  I  have  acquired  an  extensive  library  of  sculpture 
related  books  and  have  studied  each  one. 

During  the  past  six  months,  I  have  been  Involved  with  my  own  Lincoln 
project.  As  a  portrait  artist  and  admirer  of  Mr.  Lincoln,  I  have  been  compelled 
for  years  to  sculpt  a  bust  of  him.  By  using  over  100  photos  of  Lincoln, 
enlarged  to  11  Inch  by  14  inch  size,  the  portrait  of  Mr.  Lincoln  the  lawyer  was 
developed.  While  working  on  this  portrait  I  realized  that  his  life  could  not  be 
understood  without  considering  both  the  Lawyer  and  President,  so  a  second 
companion  bust  of  a  bearded  President  became  necessary.  With  your  kind 
assistance  and  the  access  to  the  Mills  and  Volk  masks,  considerable  progress  has 
been  made  on  both  busts  and  great  improvement  made  on  the  bust  shown  in  the 
enclosed  photos.   Building  on  the  work  to  date,  I  feel  certain  that  I  would  be 
able  to  create  a  statue  which  would  be  worthy  of  Mr.  Lincoln's  memory  and  meet 
your  deadl ine. 

Thank  you  for  your  consideration. 


Sincerely; 


James  Z/  Nance 
16178  Logarto  Ln. 
Lakeville,  Minn  55044 
612-898-3298 


Ms.  Ruth  Cook  29  June  1993 

Lincoln  Museum 

1300  So.  Clinton. 

Fort  Wayne  Indiana  46801 

Dear  Ms.  Cook 

I  appreciate  your  sincere  letter  about  the  plaster  cast  of  the  Mills  mask. 
The  two  masks  which  you  allowed  me  to  copy  have  proved  to  be  an  invaluable 
source  of  information.  Each  mask  possesses  different  strong  areas  which 
together  yield  a  good  representation  of  Mr.  Lincoln's  face.  With  these  masks  as 
reference,  I  have  been  able  to  make  considerable  progress  on  my  second  bust. 
Although  the  bust  still  needs  work  in  refining  the  hair  and  softening  the 
features,  The  general  structure  is  complete.  I  have  enclosed  some  photographs 
of  the  bust  for  your  file. 


Sincerely 


J.  Nance 
16178  Logarto  Ln. 
Lakevllle,  Minn.  55044 
612-898-3298 


Ms.  Ruth  Cook  (  '  1 5  January  1 994 

The  Lincoln  Museum 

P.O.Box  1110 

Ft.  Wayne,  Ind.  46801 

James  J.  Nance 
16178  Logarto  Ln. 
Lakeville,  Mn.  55044 
612-898-3298 


Dear  Ruth; 

I  would  like  to  thank  you  once  again  for  all  of  your  kind  assistance  that  you  offered  me 
last  spring  when  you  allowed  me  to  come  to  Ft.  Wayne  to  copy  your  wonderful  masks. 
Since  that  time,  I  have  continued  working  full  time  on  my  Lincoln  sculptures.  The  actual 
clay  portraits  were  completed  several  months  ago,  but  the  time  since  then  has  been 
occupied  with  finishing,  mold  making,  experimenting  with  patinas,  and  bronze  casting. 
After  completing  a  proof  set  of  portraits,  I  have  decided  to  offer  a  limited  edition,  which 
should  be  released  in  a  few  months.  Enclosed  is  a  set  of  Photographs  which  show  the 
portraits;  I  would  be  grateful  if  you  would  be  willing  to  offer  your  expert  critique  of  my 
work. 

My  goal  was  to  achieve  a  fresh  insight  into  Mr.  Lincoln's  personality  instead  of  just 
producing  another  likeness.  Initially  a  single  portrait  of  President  Lincoln  was  envisioned; 
but  as  the  project  developed,  I  realized  that  it  would  be  impossible  to  gain  any  deep 
appreciation  or  understanding  of  President  Lincoln  without  also  understanding  his  years  as 
a  lawyer.  Too  often  the  foundations  of  his  personality  and  his  intellectual  development, 
which  spring  from  his  legal  years,  are  not  given  the  attention  they  deserve,  at  least  from  an 
artistic  point  of  view.  While  most  people  can  easily  recognize  a  picture  of  President 
Lincoln,  I  was  surprised  how  few  Americans  recognize  a  photo  of  a  beardless  Mr. 
Lincoln.  I  suppose  that  is  to  be  expected,  however,  since  the  existing  portraits  of 
President  Lincoln  outnumber  those  of  Mr.  Lincoln  20  to  1 .  The  more  I  wrestled  with  this 
problem  the  more  I  came  to  the  inevitable  conclusion  that  Mr.  Lincoln  could  only  be 
portrayed  with  two  portraits:  one  as  President  and  one  as  a  Lawyer.  My  finished  portraits 
therefore  are  not  two  separate  sculptures  but  are  artistically,  spiritually,  and  intellectually 
bonded  as  one  work;  they  represent  a  span  of  his  life  experiences  and  serve  to  connect  his 
legal  years  with  his  term  in  the  White  house.  With  this  connection  the  viewer  is  allowed  to 
read  between  the  lines  and  experience  his  transformation.  Hopefully,  these  portraits  will 
contribute  artistically  to  a  more  intimate  understanding  of  Mr.  Lincoln. 


This  last  year  has  been  extremely  challenging  and  I  have  met  a  number  of  dedicated  and 
generous  people  like  you,  who  have  helped  me  with  my  project.  As  I  mentioned,  Mr. 
Lincoln  is  the  person  whom  I  admire  the  most;  and  for  years,  I  have  contemplated 
modeling  his  portrait.  The  final  catalyst  which  moved  me  to  action  was  Mr.  Peter 
Kunhardt's  excellent  book  on  Lincoln.  After  first  acquiring  and  enlarging  over  100 
photographs  of  Lincoln,  the  clay  modeling  was  started  on  January  1st  1993.  I  also  began 
a  search  for  a  suitable  mask  for  reference  of  proportion  and  bone  structure. 

My  initial  search  for  a  mask  yielded  four  separate  Volk  masks  from  various  commercial 
sources.  Unfortunately  all  masks  are  not  created  equal,  and  the  ones  I  had  acquired  were 
of  poor  quality.  After  years  of  reproductions  and  copies  of  copies,  the  current  molds  on 
the  market  today  are  worthless.  The  accumulated  distortions  make  these  masks  almost 
unrecognizable  and  totally  useless  to  a  sculptor.  I  even  found  an  outfit  in  Chicago  that 
was  claiming  to  sell  a  copy  of  his  death  mask.  After  obtaining  a  copy,  I  discovered  that  it 
was  only  a  highly  distorted  Volk  reproduction.  In  fact  it  was  so  distorted  that  the  distance 
from  the  ear  to  the  bridge  of  the  nose  had  been  compressed  over  one  inch.  Thankfully  a 
correspondence  with  Peter  Kunhardt  resulted  in  a  lead  which  put  me  in  contact  with  you 
and  Fran  Taylor,  and  you  graciously  granted  permission  to  come  to  Ft.  Wayne  and  make 
my  own  molds  of  your  masks.  With  these  two  excellent  masks  for  reference,  the  modeling 
of  my  Lincoln  portraits  proceeded  full  time  and  was  completed  by  late  summer. 

The  last  few  months  have  been  equally  challenging  with  the  construction  of  a  series  of 
molds,  the  casting,  and  the  finishing  of  a  working  proof  set.  For  a  patina,  a  polychromatic 
treatment  was  selected,  because  it  gives  the  portraits  a  warm  feeling  of  vital  humanity.  I 
wanted  to  avoid  the  monocolor  of  white  marble  of  metallic  bronze  which  has  the  effect  of 
making  a  portrait  seem  remote,  cold,  and  too  historical.  In  addition,  the  world  already  has 
enough  excellent  monocolor  bronze  and  marble  busts  of  Mr.  Lincoln;  so  if  a  new  work 
hopes  to  be  successful,  it  must  offer  a  fresh  point  of  view;  I  hope  I  have  been  able  to  do 
this. 

Over  a  month  was  spent  in  experimenting  with  a  variety  of  patina  treatments  and  the 
patina  which  you  see  in  the  enclosed  photos  is  the  final  result.  To  prevent  the  color  from 
overpowering  and  subverting  the  sculptural  form,  a  subtle  treatment  was  used  which  still 
allows  the  essence  of  the  bronze  to  show  through  and  the  highlights  to  shine.  In  addition 
no  pure  colors  were  used.  Every  color,  including  black  and  white,  is  carefully  blended 
with  organic  earth  tones  which  serves  to  reinforce  his  humanity  while  softening  the 
contrasts  and  preserving  the  sculptural  integrity  of  the  portrait.  President  Lincoln  may 
have  never  worn  a  red  vest;  however  that  color  was  intentionally  chosen  to  represent  his 
mortality  as  well  as  to  separate  him  from  the  lifeless  black  and  white  photographic  images 
through  which  we  view  his  era.  The  suspenders  on  Mr.  Lincoln  were  colored  the  same 
red  for  the  same  reason  and  to  further  unite  the  two  portraits.  The  deep,  maroon,  red  is 
shaded  with  earth  tones  and  black  and  is  intended  to  represent  a  passionate  soul  under 
great  pressure.  When  I  think  of  Mr.  Lincoln,  I  think  of  this  color. 


I  am  very  pleased  that  my  friends  and  associates  who  have  viewed  the  portraits  seem  to 
be  evenly  divided  on  which  is  their  favorite.  If  everyone  liked  the  same  portrait,  then  the 
other  would  be  a  failure.  The  younger  Lincoln  is  titled  "Prairie  Lawyer",  Abe  Lincoln: 
and  the  older  Lincoln  is  titled  "Immortal  Conscience",  President  Abraham  Lincoln. 
Although  not  shown  in  the  photographs,  the  titles  will  be  displayed  on  hand  sculpted 
bronze  plaques  measuring  one  inch  by  seven  inches,  which  will  be  mounted  on  the  lower 
front  of  the  bust  just  above  the  marble  base. 

Although  the  portraits  were  modeled  during  the  same  period,  they  were  not  modeled 
physically  side  by  side.  Both  sculptures  were  carefully  kept  apart  and  covered  so  that 
neither  would  influence  the  other.  The  source  materials  for  the  Lawyer  were  the  Volk 
mask  and  my  collection  of  pre-Presidental  photographs;  the  Mills  mask  and  a  collection  of 
Presidential  photos  provided  the  source  for  the  Presidential  portrait.  Only  after  both 
portraits  were  finished  were  they  uncovered  next  to  each  other.  I  am  too  close  to  the 
portraits  to  be  objective,  but  I  am  told  that  the  "Prairie  Lawyer"  has  a  feeling  of 
anticipation,  eagerness,  and  hope  while  the  "Immortal  Conscience"  exudes  wisdom, 
sadness,  and  resolve.  There  have  been  times  in  the  last  year  when  I  have  been  working 
that  I  could  actually  feel  his  spirit  and  have  been  overcome  with  emotion.  My  greatest 
hope  is  that  others  will  feel  this  same  emotion  when  viewing  the  portraits.  If  that  occurs 
then  I  will  be  convinced  that  Mr.  Lincoln's  spirit  guided  my  hand. 

The  creation  of  my  portraits  has  been  possible  because  of  the  dedicated  Lincoln 
scholars,  like  you  and  your  associates,  who,  over  the  years,  have  collectively  preserved 
the  memories  and  artifacts  of  his  life.  I  am  hopeful  that  in  some  way  I  can  also  contribute 
to  that  memory.  To  show  my  appreciation  for  your  efforts  and  assistance,  I  would  like  to 
donate  a  set  of  portraits  from  my  future  edition  to  the  Lincoln  Museum.  Once  again  thank 
you  for  your  help.  I  look  forward  to  hearing  your  opinion  of  the  portraits  as  well  as  any 
comments  of  the  other  staff  members  at  the  Museum. 


Sincerely; 


Fames  J.  Nance 


J 


I 


J 


J 


I 


^ 


r 
(* 


u 


14 


V 


ft 
\ 


[A 


£ 


*. 


